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Pageantry and Rhetoric 

nor establish the expositiotn. In so short a play, the 
exposition must be precipitated into the drama immedi 
ately. Without premonition the tragedy is revealed, and 
the play is over before we know it has begun. The verse 
lacks ease, and the flow of line into line; it jolts over a 
corduroy road. 

In Agrippina he again indulges in long speeches, and 
they in turn indulge themselves to the point of licentious 
ness in rhetorical luxury. The licentiousness of Nero 
pales by comparison, and the delayed story grows dull. 

The stories of these two plays seem far removed, as 
does the verse; but it is possible that Mr. Neihardt's 
spirit lives and breathes and has its being in the far 
removed. All a poet can do, and all that one can demand 
of a poet, is to react honestly. The sincerity of Mr. 
Neihardt is generally acknowledged, but Bacchus cannot 
be revived by filling his cup with grape-juice. 

[Laura Sherry 

THE NOVELIST AS POET 

as the Wind Blows, by Eden Philpotts. Macmillan Co. 
Not a few novelists try their hand at poetry. Ap 

parently it seems to them somehow the fitting thing to do. 
Commonly they write poetry which shows taste and 
literary craftsmanship rather than emotional impulse. 
Mr. Philpotts' book is of this kind. It manifests skill 

in the handling of rhyme and conventional rhythms. It 
has the sense of fitness which has characterized the 
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POETRY: A Maga zine of Verse 

English literary tradition for generations. It has also 
the "poetic" vocabulary and attituLde which have been a 
part of the same tradition. For example: 

For June must joy though joy departs, 
And life must laugh though sorrow smarts, 
And buds must break as well as hearts. 

Most of the author's work, of course, is better than tlhis, 
though still lacking in intensity and originality of expres 
sion. His lighter verse, such as Gaffer's Song and Scandal, 
possesses humor and charm. As would be expected in the 
work of a novelist, however, the narrative poems carry 
most entertainingly the rather boy)ish naivete of subject 
and style-Tiger, for example; or The Fruit of the Tree, 
which solemnly offers the suggestion that if ape or sloth 
had eaten of the Tree of Knowledge it might have ruled 
the kingdoms of the world "with kinder wit than man." 
In Tiger there is a good deal of spirit and vividness, sug 
gested by the rattling rhythm of the opening lines: 

To the barking of the monkeys, to the shrieking of the birds; 
To the bellow of the bison and stampeding of the herds; 
At fiery edge of sunset, from the jungle to the wold, 
Death stalks in shining ebony and orange-tawny gold. 

N. H. C. 

THE PROFESSOR AS CRITIC 

The Function of the Poet and Other Essays, by James Rtus 
sell Lowell. Houghton Mifflin Co. 

The Kinds of Poetry and Other Essavs, by John Erskine. 
Dtiffield & Co. 
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